Text & Musik: Gregor Linfien
© 2004 EDITION GL, Neuss

Venimus adorare eum

Theme song of the XX World Youth Day 2005
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Accompaniment of popmusic on church organ

It is not easy to accompany popmusic with church organ. Popmusic is strictly based on the pulse. The common felt groove between organ and fold can
hardly be possible. The main problem of the big churches is the distance between the instrument and the people. The sound has a time of spreading, which
can be recognized as echo, when the distance is about 15 m. So a concerted rhythm will be difficult.

The way of playing organ has to force the rhythmic affords of the song. Therefor organ should be played like piano or perkussion. The brief sound will be
heard together with the reverb of the church. That is the sound I imagine.

Very important are the breaks (the bars before a new song part). Every break must be like a signal only by tones, never by rhythmic changes or ritardandi.
The breath of the fold has to be part of the groove.

Enjoy the music.
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